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AN ALEXANDRIAN APHRODITE 


HE delicate beauty of later Greek sculpture is shown in a 

head of Aphrodite’ presented to the Museum by J. H. 
Wade. The modeling is soft, the surface fine, the color warm. 
The translucent marble is in almost perfect condition; not so 
much as the tip of the nose is injured. The excellence of the 
condition might be suspicious were it not for a patine with petri- 
fied root marks formed through a long period in the soil. It 
was found many years ago and has since been in a private col- 
lection. 

The top and back of the head were once doubtless finished in 
stucco. As the hair was painted, the joint would not have been 
visible. Such a combination was not uncommon in Hellenistic 
sculptures of Alexandria, where the imported marble was 
costly, and the piecing of a head was known elsewhere in Gre- 
cian lands. 

It seems safe to identify the head as that of Aphrodite. It has 
the aloofness of a goddess, and such youthful gentleness appears 
most characteristic of the goddess of love and beauty. The eyes 
are, to be sure, rather close together, but their pleasantness 
would have been more apparent before the color forming the 
iris and lids had been lost. 

The misty quality of the modeling is peculiarly right for 
Aphrodite, and it helps, furthermore, to place the sculpture in 
the school of Alexandria in the late fourth or the early part of 
the third century before Christ. There were at that time 
streams of diverse influences playing all about the Eastern 
Mediterranean, due to the unprecedented expanse of traffic in 
art; but it is becoming the practice of archaeologists to center 
the sources of these influences at certain points, and to Alex- 
andria belongs the softened impressionistic side of the art of 
Praxiteles as developed by his pupil, Bryaxis. In the new 
Aphrodite this impressionism is carried to an extreme point; 
and here, as in much modern impressionistic painting, the 


1 No. 25.736. Height, 11 inches (280 mm.); Length of face 534 inches (134 mm.); Width of 
face, 334 inches (96 mm.). 
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artist lost something of structural clarity in his preoccupation 
with qualities of light and shadow. It is impossible to judge how 
much this misty effect was changed by the painting which once 
completed the statue. 

The painting of marble sculpture is so far from modern ideas 
that it is difficult to imagine, but there is, in the British Mu- 
seum, a head on which the painting is well preserved.’ The 
hair is painted yellow, the flesh pink; the eyelashes and pupils 
of the eyes are drawn in black. 

The Cleveland head was evidently from a statue of which the 
nude parts were marble and the drapery of cheaper material, 
colored. This combining of different materials was on the prin- 
ciple of the famous chryselephantine statue of Athene Parthe- 
nos, of which the nude parts were ivory and the drapery gold. 
Poorer communities than Athens had less costly combinations 
of ivory or marble and gilded wood. And in Alexandria, where 
both marble and wood were costly in large blocks, marble and 
stucco were frequently combined. These productions were of 
course due to economy, and it is entertaining to find them later 
imitated for wealthy Romans in costly varieties of colored 
stone.” We smile with a pleasant feeling of superiority; and 
then discover that we rich successors of Roman character have 
in our architecture many a marble imitation of plaster orna- 
ment and even at times an expensive stone imitation of a cast- 
iron cornice. Fine material is not a sign of fine art. 

Economy of material on the other hand does not imply lack 
of excellence, and the sculptor of the present Aphrodite in- 
herited much of the tradition of Praxiteles as passed down 
through his pupil Bryaxis, seen in the “‘Sieglin” head of Alex- 
ander in the British Museum and even more in the head of the 
Triton on the group of Aphrodite and the Triton in Dresden.’ 
Something of the same character is seen in the Holden head of 
Aphrodite, No. 16.831 and the little Cairo head, No. 24.876 in 
the Museum. But the new Aphrodite is more important in size, 
in quality of surface, and in feminine beauty. R. H. 


1 No. 1597 in the British Museum catalogue by A. H. Smith. See Jahrbuch des Deutschen 
Archaeologischen Instituts, vol. IV, 1889, article by Georg Treu, with colored plate. 

2 This subject is developed at some length by Henri Lechat in Vol. XXIII of Monuments 
Piot, 1918, in connection with an Alexandrian head in the Musee de Lyon. 


3 Guy Dickins gives a clear account of this tradition in the Annual of the British School at 
Athens, No, 21, Session 1914-15; and again in his book Hellenistic Sculpture, Oxford Press, 1920. 
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EDDYVILLE BY SAMUEL HALPERT 


In his well remembered book Marius the Epicurean, Walter 
Pater describes the mystic enjoyment of the young Marius “‘in 
the abstinence, the strenuous self-control and ascésis which 
his preparation for the performance of the sacerdotal function 
hereditary in his family, entailed upon him.” Ascésis, an ex- 
pressive word taken from the Greek, has within its meaning 
ideas of restraint and simplification, the latter in the sense of 
elimination. These qualities bring with them seemly reticence, 
reflection, calmness, and balanced judgment, attributes which 
have always been precious and never more so than in an age of 
iteration and raucous overstatement. 

Those who have probed deeply into the soul of nature will the 
more keenly appreciate why Samuel Halpert in his canvas 
Eddyville—recently added to the Hinman B. Hurlbut Collec- 
tion—has approached his subject in somewhat the same way. 
He has brought into his simple and unpretentious picture some- 
thing of the reverence and the solemnity that the beholder 
spontaneously feels in the hush of a cathedral. 

It is the moment after rain, when the air, purged of all im- 
purities, sparkles with striking transparency. The blue shad- 
ows still hold a hint of showers and the light touches only the 
topmost branches. The pond, with untroubled reflections and 
mirrored surface, catches the attention and concentrates it 
hypnotically as the crystal holds the crystal gazer. Cleverly the 
vision is directed by the lines of the boat, by the color of the 
cattle, step by step, into the middle distance where the red 
roofed barns catch and hold it until it is released into the spa- 
ciousness of the hillside beyond. The rolling fields fold into one 
another, punctuated by solemn exclamation points of dark 
cedars. Above them the hilltop is accentuated in shadow, 
against a cloud-filled sky, which is not a curtain dropped be- 
hind a hilltop, but instead an aerial world of spacious distances. 

Halpert has learned the lesson of simplification well. Just in 
the same way, Rembrandt and Franz Hals, as their knowledge 
deepened, eliminated inessential surface facts which diverted 
the attention from the more profound forms they were seeking 
to express. In this canvas, Eddyville, the attention is not dis- 
tracted by a multitude of realistic details. Everything is broadly 
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conventionalized, and once the conventions are accepted the 
mind is released into a wider world of vastly greater potentiali- 
ties. All that is necessary is that a convention be a successful 
one, one founded on knowledge and capable of expressing the 
desired thought. Here the artist has reduced his picture to the 
lowest common denominator. The water is conventionalized, 
the earth forms, the animals, the houses, the color, the tree 
forms. Yet no less truly do the trees thrust down their sap roots 
into the earth and wring from it their sustenance. The drama of 
growth is cleverly revealed in them. Halpert must have studied 
the work of Marquet, the brilliant contemporary Frenchman, 
who in his own personal way has sought to express his vision of 
nature. He, like Halpert, has simplified to the last degree his 
means of expression. W. M. M. 


THE EXHIBITION OF HUNGARIAN PRINTS 


We, as a nation, are largely influenced by French and British 
art as we have known both intimately for years. A visitor to any 
American museum will find that practically all the foreign 
pictures are from these two countries and that the art of Cen- 
tral Europe, particularly contemporary art, is scarcely touched 
upon. And this is just as true of prints as of paintings. Scarcely 
a modern woodcut or lithograph from Central Europe can be 
found in any of the portfolios of the large New York print 
dealers. It may be argued that this lack of proportion is due to 
the fact that France has been more creative artistically than 
any other country and that English blood runs in our veins, but 
admitting these facts we are altogether too unfamiliar with the 
work of Germany and of the countries which made up the old 
Austrian Empire. The exhibition of contemporary prints of 
Czechoslovakia, brought together by Dr. Henry J. John of 
Cleveland, held at the Museum in the fall of 1922 and circu- 
lated to some fifteen odd museums throughout the country, was 
a step in the right direction. 

With these facts in mind the Museum arranged for the exhi- 
bition of contemporary Hungarian prints which were sent to 
this country by the Society of Painter-Gravers of Hungary 
through the efforts of Julius Mihalik of The Cleveland School of 
Art with the codperation of the Hungarian Legation at Wash- 
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ington. The prints, which have been on view in Gallery X since 
the middle of September, will go on circuit after the close of the 
exhibition the middle of October to various museums in the 
East and all the way to the Pacific Coast. 

As to the prints, they make not only an interesting contrast 
to the type of work that is familiar to us all, but they are most 
varied themselves. They have been executed in a number of 
different mediums, etching, colored etching, drypoint and 
lithography; are both large and small, serious and satirical; and 
consist of landscape and figure pieces. Some are so obvious that 
they will please the most academically minded visitor, while 
others will appeal to those who pretend to react only to modern- 
istic creations and up-to-the-minute art. Between these two 
poles there is much in which the art loving public of Cleveland 
will take delight. 


EXHIBITION OF MESTROVIC SCULPTURES 


An exceedingly important exhibition will be opened to the 
public on October thirty-first, when the sculptures of the great 
Jugoslavic sculptor, Ivan Mestrovic, will be shown. There will 
be a private view and reception for members of the Museum 
the afternoon previous, Friday, October thirtieth. 

An account of the exhibition will be published in the Novem- 
ber Bulletin. Meantime it is enough to say that the art of Mes- 
trovic is profoundly impressive. 


NOTES 


Largely on account of the Hungarian exhibition, described on 
page 138, it has been decided to begin the Sunday afternoon 
lectures the first Sunday in October instead of in November 
as usual. Mr. Julius Mihalik will speak on Hungarian Art. 

Details of the lectures, classes and concerts for the season 
1925-26 are given in the lecture leaflet enclosed with this 
Bulletin. 

Four members of the Staff have been at work during the 
summer in Europe. Mrs. Dunn and Miss Underhill have al- 
ready returned, bringing much valuable educational material. 
Mr. Milliken will return about October fifteenth and Mr. 
Sizer in November. 
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The John Huntington Art and Polytechnic Trust are build- 
ing offices and work rooms for the curators over the south 
entrance to meet the needs of the growing organization of the 
Museum. 

The Museum Library has been presented recently with a large 
collection of books on Hungarian art. These books have been 
given by the Egyesilt Magyar Egyletek (United Hungarian 
Societies) in memory of Dr. Hugo Baracs, one of the prominent 
citizens of Cleveland who by his activity promoted mutual 
understanding between Americans and Hungarians to a remark- 
able extent. The collection shows, in richly illustrated volumes, 
both the past and the present of the fine arts in Hungary and 
will serve as exhaustive reference material for the use of all who 
are interested in the art of that country. 


ACCESSIONS—GIFTS 
EDUCATIONAL 

I painting, by Edwin G. Sommer, American, Mrs. B. P. Bote. 

1 table runner made at The Fireside Industries, American, Mrs. ANNA 
ERNBERG. 

7 examples of hand woven textiles from The Fireside Industries, Ameri- 
can; 7 carved wooden figures, Swedish; 11 casts from Arretine moulds; 
and 13 fragments of hand woven textiles, English, PuRcHASE. 

METAL 

1 bronze vessel, type of Han Dynasty, Chinese, SamueL MATHER. 

1 set of architectural drawing instruments, dated 1762, French, ANony- 
mous Girt in Memory oF Dr. Duptey P. ALLEN. 

MISCELLANEOUS 

1 silver and 2 gold boxes, early 19th century, Russian, ANONYMOUS. 
PAINTINGS 

1 by George Adomeit, American, THE CLEVELAND Art AssociATION. 
PRINTS AND DRAWINGS 

1 drawing, by Jean Ulen, and 1 by Louise Maloney, American, THE 
Print 

1 etching, by George T. Plowman, Jr., American, THE Artist. 

1 lithographic leaflet, by Otto Bacher, American, Eowarp WEISGERBER. 

13 woodcuts, by Allen Lewis, American, THE Artist. 
REPRODUCTIONS 

200 reproductions of drawings, by Old Masters, THe Duptey P. ALLEN 
CoLLeEcTIon. 
SCULPTURE 
1 marble head of Aphrodite, 4th-3rd century B. C., Greek, J. H. Wape. 

TEXTILES 

63 pieces, East Indian, J. H. Wave. 
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wooD 


5 planes, late 17th century, French, Anonymous Girt 1n Memory oF 
Dr. Duptey P. 


EDUCATIONAL 


ACCESSIONS—LOANS 


1 model of a medieval castle, Boron ScHoo.. 


ENAMEL 


1 chasse, 13th century, French, Samuet MatuHer. 


PRINTS AND DRAWINGS 


1 lithographic plate, by Henry G. Keller, American, Tue Artist. 
1 lithographic plate, by Henry G. Keller, American, ANonyMous. 


SCULPTURE 


I statue, early 14th century, French, SamMuEL MATHER. 


MEMBERSHIP REPORT 


Since the last report published in the June 1925, Budletin, the 
following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 


Gehring, Mrs. Frederick W. 


TRANSFER FROM ANNUAL TO LIFE 


Schwegler, Ernest W. 


TRANSFER FROM ANNUAL TO SUSTAINING 


Seelbach, Walter L. 


Adams, Mrs. Louis W. 
Bender, Herman 

Bissell, Mrs. Howard M. 
Bliss, Harry A. 

Blum, Robert G. 
Bonebrake, Mrs. Frank A. 
Bowler, George H. 
Brayton, Mrs. William B. 
Brickman, Rupert F. 
Brown, Arthur F. 
Brunner, Mrs. F. W. 
Campbell, Mrs. Frank W. 
Clark, Warren S. 

Clinker, Leroy C. 
Corday, Benjamin F. 
Cowdery, Morris A. 
Dease, Mrs. John L. 
Dodge, Mrs. Thomas R. 
Dryfoos, Nathan I. 
Fessler, Carl F. 

Fisher, Frank L. 

Fisher, Mrs. George E. 
Fox, George 

Friedman, Adolph 


Smith,Mrs. J. H. 
SUSTAINING 
Ireland, Mrs. Thomas A. 
ANNUAL 


Gates, Catherine 
Ginsberg, Dr. Harry E. 
Grant, Dumont 
Graves, Mrs. Edward M. 
Green, William B. 
Grennan, Ernest L., Sr. 
Grennan, Kenneth L. 
Grover, Dr. Elbridge C. 
Harrison, Joseph 

Hunt, Alice M. 
Jacobson, Samuel 
Jackson, John 

Jicha, Joseph W. 
Johns, Ivor G. 

Jones, J. Beverly 

Kelly, Grace V. 

Kelley, Gustavus A. 
Kenehan, Mrs. Gilbert A. 
Ketchum, Brice 
Knapp, Hiram L. 
Lederman, George 
Levine, Mrs. Fannie 
Marshall, Mrs. Anne 
McEwen, Mrs. Edwin 
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Terrett, Thomas C. 


McIntosh, Robert J. 
Moore, Bruce 
Morse, Dr. Sterne 
Mulrooney, Julia A. 
Murphy, P. Walter 
Newman, A. Louis 
Orr, Mrs. Mary Beers 
Pangborn, Mrs. John C. 
Pearson, Honorable 
Alvin J. 
Peckinpaugh, Mrs. 
Roger T. 
Pelton, Frank Herson 
Percy, Vincent H. 
Phare, William G. 
Phillips, William G. 
Quilliams, Dr. Fred F. 
Quittner, Samuel S. 
Reed, David C., Sr. 
Rheinheimer, Albert B. 
Robinson, Mrs. Carrie B. 
Roby, Frank M. 
Roe, W. E. 
Rowse, J. Harry 
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Schafer, Rose Silbert, Honorable Van Bergen, E. Ralph 
Schwenger, Sigmund J. Samuel H. Von Alt, Joseph 
Sebelin, Louise A. M. Spielman, Milton H. Von Rosen, Urban F. 


Selznick, Philip 


Spurney, Dr. Anton B. Wallace, Schuyler J. 


Shafer, James C. F. Steeds, Mary H. Warmeling, Dr. Karl T. 
Sharpe, Mrs. Ralph H. Stidger, Mrs. John G. Wells, Elinor R. 
Sheadle, Mrs. Kate B. Stilwell, Mrs. Charles J. Wiener, Lillian 


Shenker, Isadore W. Stone, Nate W. Williams, Mrs. Dan F. 
Shepherd, Arthur Sunshine, Mrs. Bert Wilson, Mrs. Jasper E. 
Shibley, J. T. Taylor, Ellen E. Woodward, Howard S. 
Sidlo, Mrs. Thomas L. Teasdale, Milton C. Young, George R. 


Siebold, Henry J. 
MEMBERSHIP AS OF AUGUST 31, 1925 


Zarsky, Ernest 


4 FellowforLife ...... 59 

Endowment Benefactor . . . 282 

Honorary Fellow... .. . ...... 

Fellow in Perpetuity 39 Total........... 
CALENDAR 


October, 1925 


2. 


25. 


30. 


8.15 p.m. 


5-15 p.m. 
8.15 p.m. 


8.15 p.m. 
4.00 p.m. 


5.15 p.m. 
8.15 p.m. 


2.00 p.m. 


4.00 p.m. 


5.15 p.m. 
8.15 p.m. 


8.15 p.m. 
2.00 p.m. 


4.00 p.m. 


5.15 p.m. 
8.15 p.m. 


2.00 p.m. 


(See Lecture Leaflet for Details) 

“Chinese Painting,” by Charles F. Kelley, Curator of Ori- 
ental Art, The Art Institute of Chicago. 

Informal Organ Recital, by Arthur W. Quimby. 

Organ Recital, by Albert Riemenschneider. 

Thebes, Capital of the Pharaohs, by Rossiter Howard. 

Hungarian Art, by Julius Mihalik. 

Informal Organ Recital, by Arthur W. Quimby. 

The Development of Modern Music in England, by Donald 
Francis Tovey, Reid Professor of Music, University of 
Edinburgh. 

For Young People. Marionette Ballet, by Fairmount Jr. 
High Pupils. 

The Holy City of the Plumed Serpent, by Dr. Sylvanus G. 
Morley, Santa Fe, New Mexico. 

Informal Organ Recital, by Arthur W. Quimby. 

Organ Recital, by Arthur W. Quimby. 

Cleveland Front Yards, by Henry Turner Bailey. 

For Young People. A Story Hour of American Indian Leg- 
ends, by Miss Mabel F. Knight, (Ta-de-win.) 

The Art and Music of the American Indian, by Miss Mabel 
Knight, (Ta-de-win) lecturer, Roxbury, Mass. 

Informal Organ Recital, by Arthur W. Quimby. 

Subject to be announced later. 

For Young People. Afternoon of Songs, by Arthur W. Quimby. 

SPECIAL EXHIBITIONS 


Gallery IX, Miscellaneous Paintings and Water Colors from the Museum’s 
collection. 

Gallery X, Exhibition of Hungarian Prints. (Closes October 15th). 

Textile Room and Educational Corridor, The Ellen Garretson Wade Memo- 
rial Lace Collection. 
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SELF PORTRAIT 
By Vilmos Aba Novak 


WATER CARRIER 
By Gyula Rudnay 


LAMENTING THE DEAD 
By Jozsef Derkovits 
CONTEMPORARY HUNGARIAN PRINTS 
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ADMISSION 
Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 


